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Structure

There are 16 sections, of different lengths.  They have different numbers of dancers.  Some sections have silence, found sound, natural sound, music, and various lighting effects.

Section 9 Birdsong Central Solo is the central solo with the Bird Song as the aaccompaniment.

There are 8 dancers.  As the dance is performed “in the round”, the dancers must always enter and exit from the diagonal corners of the space.  The audience are on every side, very close to the dancers, and on the same level.  Birdsong has been performed in a traditional “Proscenium Arch” theatre as well.

Lighting effects and changes in the sound signal the start and end of the different sections.  The different sections also use different numbers and combinations of dancers, in solos, duets, quartets and ensemble (all 8 of them).

	Beginning
	Beginning – Infinitie Monkeys

	6a
	Four Corners 1

	5a
	Diagonal                                                       ***

	4a
	Snake 1

	3a
	Muybridge 1

	2a
	Gill Clarke's Solo 1

	1a
	Four Musical Lines 1

	Improvisation 1
	Improvisation 1

	BIRDSONG: CENTRAL SOLO
	BIRDSONG: CENTRAL SOLO

	Improvisation 2
	Improvisation 2

	1b
	Four Musical Lines 2

	2b
	Gill Clarke's Solo 2

	3b
	Muybridge 2

	4b
	Snake 2

	6b
	Four Corners 2

	End
	Ending – Final Solo


The Central Solo was choreographed first.

The names of the sections have been agreed by Siobhan Davies and AQA (the exam board).  You will get a mark for using the correct number, title, or both.  Try to learn the sections by both names, for example:

3a Muybridge 1

Background on Siobhan Davies

· born 1950

· interested in sculpture, art and ballet

· studied Art at Hammersmith College of Art & Building 1966

· studied dance at London School of Contemporary Dance (LSCD) 1967

· helped to found London Contemporary Dance Company (LCDT)

· first choreography in 1972, using sporting activities as a starting point

· went to USA in 1976 to study at Cunningham school (Merce Cunningham)

· danced with LCDT until 1983

· 1978-1980 also danced with Richard Alston & Dancers

· 1980 formed Siobhan Davies and Dancers

· 1982 formed Second Stride with Ian Spink and choreographed 5 works for them

· 1987 second visit to USA on a scholarship

· 1988 founded Siobhan Davies Dance Company

· Choreographed for her own company and Rambert Dance Company, where Richard Alston was Artistic Director

· Awarded MBE in 1985

· Awarded OBE in 2002

Features of her current style

	2001-2006
	Performance Features
	Choreographic Features

	Siobhan Davies Dance Company
	Arching, curving, twisting body

use of space & time

establishing territories

different rhythm in upper body and lower body

release & contract

collaboration with dancers is vital


	Different performance spaces – sizes, shapes & structures

not traditional theatrical production

movement seen from all angles, no area of stage more important than another

dance, design, music all important

experimental sound


Costumes

	DANCER
	COSTUME

	Gill Clarke
	Navy blue trousers, pale blue tank top with white underneath

	Henry Montes
	Navy blue trousers, tie-dyed tank top (Royal, Navy and Pale blue)

	Tammy Arjona
	White/pale grey trousers with yellow underneath, white tank top

	Pari Naderi
	Denim blue trousers, white tank top with yellow underneath

	Sasha Roubicek
	White trousers with navy underneath, white ribbed tank top

	Sarah Warsop
	Royal blue trousers, tie-dyed tank top (Navy with Royal blue)

	Laurent Cavanna
	White trousers, navy tank top trimmed with pale blue

	Mariusz Raczynski
	Navy trousers, white tank top, navy t-shirt underneath


Colours used:

Blue – Navy, Royal, Pale

White

Grey

Yellow

These colours are “echoed” in the projections used.  Notice in Gill Clarke's Solo 1 that the floor has blue, yellow and grey colours projected onto it.  The floor is ends up flooded with blue.  At the end of Gill's Solo, she seems to disappear, as her blue clothes fade into the blue light.

Bird Song starting points







Starting Points

Stylistic Characteristics

Bird Song captures just a particular moment in the work of Siobhan Davies which changes and develops according to the time and the influences on her.

Characteristics most relevant to Bird Song include:

· Cunningham-esque style with a soft flowing lyricism

· Movement which has come from imagery

· Sensuous quality

· Detail in the movement

· Subtle changes of dynamics

· Abstract movement

· Complex use of groups

· No gender difference

· Music visualisation

· Closeness to the audience

· Strong interest in design elements

· Strong interest in sound

Bird Song uses lighting, film and video projection – hence the number of artists involved in the process. She did not want to use music to provide structure and instead found small snatches of soundscape. She was drawn first to the soundscape of the Pied Butcher bird and decided to start with the centre of the dance.  During the process of making the work she asked the dancers to respond to the different qualities of the variety of sound samples and IMPROVISE.  So no two performances of the final work are exactly the same!

Key Movement Characteristics of Bird Song – check it out!

	Area
	Characteristics

	Action
	Pedestrian gestures

Isolation of joints

Action content linked to originality of individual dancers

Movement initiated from or around joints

Attention given to body parts/ body surfaces

	Space
	Size of action – small and large

Pathways – linear and curved

In-the-round performance means no particular front

Proximity of dancers (near and far) to each other and to the audience

Group formations – lines, leader and follower, squares, circles

Contrast in pathways, use of space and proximity



	Dynamics
	Contrasts

Slow motion/speed

Complex use of energy FLOW – fluid and successive/jerky

-melting, ricocheting, arresting, recoiling, dispersing, flowing, re-generating

	Relationships
	Canon, unison, contrast and complementary

Freeze frame

Stop motion



	Choreographic devices
	Repetition, recycling, variation, accumulation

Short phrases grouped together RATHER than traditional motif development 

Second half of the dance repeats the first in reverse – the sections balance each other – Henry Montes’ solo is the core of the work


Bird Song: Physical Setting – Lighting and Set Design

Lighting

· Video projection creates the main lighting effects – a projector is suspended above the dance space which allows the floor to be lit from above. 

· Real lighting was filmed and then manipulated by a computer to create abstract patterns and shapes that still managed to retain the graininess and shading of real lighting.

· Because the use of overhead projection resulted in the dancers’ faces being shadowed, lights were also set above the audience.

· There are also side lights. 

· The lighting sections the work with identifiable designs per section.

Set Design

	Description
	Contribution

	Studio space environment

Plain set – dance floor

Audience are around the dance floor (all 4 sides) creating an ‘in the round’ environment

Audiences are closer to the dance space


	Changes audience/performer perspective

Enhances the movement

Focuses the audience’s attention on the dancers

There is no ‘front’ to the choreography which allows the performance to become more 3-dimensional

Audiences see the detail of the movement and the choreography

There is a closer relationship between audience and performer


Bird Song: Use of the camera

The camera is important in watching the work.  Consider the following camera uses:

· Close ups

· Angles

· Interaction with the dancers

· Top shot

· Panning in and out of the action

· Moving with the dancers

As you watch each section think about how the camera contributes to the dance and how it affects your appreciation of the work.

Bird Song: Accompaniment

Sound is one important starting point for the work.

A birdsong has several important characteristics:

· a recognisable sequence of musical notes which are repeated, varied and re-ordered

· a sequence of sounds and silences

The bird is however making these sounds unconsciously –not knowingly creating a composition.  In singing the bird is:

· performing a physical action

· sending a signal

The birdsong is therefore three things that link with the dance:

· a musical form  
(compositional devices)

· an action
    
(movement)

· a communication
(meaning)

· sounds that measure time
(movement that measure space)

These were important to Davies when she created the work.  We notice  these influences in the fact that:

· movement which is instinctive

· movement which is a signal from one dancer to another

AURAL (sound) ACCOMPANIMENT - general

Accompaniment for dance can be created specifically for the dance or dances can be made using existing music.  

F………………………………..S…………………………. is everyday sound eg banging pots, traffic sounds etc that is used for dances.   N……………………………………………S………………………………….. is sound found in nature eg wind, water etc. Sometimes dancers can use their bodies to make sounds.  

Music may be pre-recorded or played live (often orchestral music for ballet is played live). Occasionally the musicians are on stage with the dancers.  

Relationships between music and dance:

Music and dance can match closely (pitch, tone, rhythm etc) eg a slow moment in the music is mirrored in the dance.  This is called cor………………………………………….

When the music and the dance seem to be completely opposite to each other it is called disass…………………………………………

When the music is the stimulus or inspiration for the dance this is called vis ………………………………..

M…………………………………………….Co-ex ………………………………………is when the dance and the music merely exist alongside one another.  So there is neither correlation nor disassociation.


List FIVE different types of accompaniment with an example of a professional dance work by each one if possible.  The first one has been done for you.

	Type of Accompaniment
	Name of Work
	Choreographer
	State how the accompaniment contributes to the dance idea

	Music with words
	Rooster
	Christopher Bruce
	The words by the Rolling Stones provide the stimulus for the movement and also set the era for the dance (1960s)

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


Fill the box with as many different examples of accompaniment for dance that you can think of…..





Music with words


								Folk music





			poems








