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Company: Siobhan Davies Dance Company
Choreographer: Siobhan Davies
Sound score and design: Andy Pink
Lighting Design: Adrian Plaut
Costume Design: Genevieve Bennett

Premiered:  2004 (8 months to make) Island Arts Centre, Lisburn, Northern Ireland

Concept
· Idea of a pebble dropping into water and the ripples moving away from the centre point.  

· The centre solo was the first piece to be choreographed.

· Second half is a memory of what you have seen in the first half.  It has been transformed; different dancers/music/material.

· Performed in the round

· Davies wanted a personal, individual performance.

· Self exploration.

· Interested in getting the audience closer to the work.

Main influences

· The song of the Australian Pied Butcher Bird

· Sound with rhythm

· Instinctive sound & rhythm – bird doesn’t think about the rhythm of the sound.

· The song often has a purpose 

          -    Identifying territory
· Signal to other birds

· A certain code

· Rhythm

Dancers

· Dancers are key – Mature, experienced, creative, thoughtful, responsible, disciplined, focused, self-directed.

· All create own material – they are finders of movement.

· Improvisations are formalised by Siobhan as choreographer.

Costume:
· To show the body

· Move freely

· Colours: Dark grey – Vived blue.  Addition of neon yellow to highlight parts of the body (e.g. ankles, back, wrists)

· Material: Powernet – very flexible.

Projections:
· Real film footage – not computer generated.  Allowed real texture. (e.g. flock of birds under a mask of holes gives the feeling of constant energy and movement.)

Structure

· 16 sections – 56 minutes long

· Lighting effects and changes in the accompaniment help to structure the work visually and aurally.

· Different use of the dancers in solos, duets, quartets and ensemble work.

	Beginning
	6a
	5a
	4a
	3a
	2a
	1a
	Improvisation 1
	Bird Song
	Improvisation 

2
	1b
	2b
	3b
	4b
	6b
	End


Section 1: Beginning (Infinite Monkeys) 
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· 10 second sound bites – Space is drenched in sound.
· Dancers give raw instant responses which are refined and repeated.
· Subtle movement & rhythms
· Lights circle around the stage, find the dances and drag them into the space.
· Dancers being controlled by the set & music.
· Clearly a group using different types of unison. - Contrasting/complimentary/Matching unison.
· Establishing codes and signals.
· Action: Throwing the arm, Crawling, basic action, small minimal gestures.
· Move as an ensemble to a different space during silences.
Practical ideas: Establish a code on the floor.  Run your initials on the floor and then repeat it backwards.

Section 2: 6a (Four corners)

· Space is divided into 4 sections by lines which are projected on the floor.

· This section begins in silence.

1) 1st duet on the floor – signalling to each other to get up.  Means of communication.

2) 2nd duet – territory & signalling to forma code

3) Quartet – making out territory using 90( angles.

4) 4th corner not used – moments of silence & stillness.

· Aim of 1st duet is to get up using each other’s body weight.  Two different arm signals are used.

· Snow angels

· Arms coming in, down and out – inhaling & exhaling.

· Aim of 2nd duet is to respond to each other’s solo.  To mark out a territory.  Like bird’s singing to each other.  

Practical ideas:  Each dancer creates a shape on the floor and then creates 

a short solo which they draw as a visual idea of that dance.  A rhythm is also added such as the rhythm of your name.  This is given to their partner who recreates the dance on the floor.  When one dancer is performing their solo standing up the other dancer must give a response on the floor and vice versa.

· Aim of the quartet is to mark out a little box using 90( angles.  This simple movement is then developed by adding a turn, gestures and other movement.

· The section ends when the quartet start to move out of their territory.  The lighting changes and diagonal lines appear on the floor.

Section 3: 5a (Diagonal)

· Video projection of lines (uneven spaces), shin lights from side.

· Dancers start facing a diagonal on their knees.

· Dancers create their own material and teach to others.  All performing in different rhythms – Dancing as individuals.

· Dancers are related to the central diagonal not to each other.

· Diagonal is the central force.

· Movement and use of space represents the keel of a boat.

· Action: Swaying & rocking, feet heard in the silence

· As the dancers move away from the central line they ‘rock the boat’ and the movement gets larger, moving up off the floor.

· Movement gets faster.

· The dancers decide when to do this but they are driven by the music.

· They finish by moving back towards the centre and the movement gets smaller again.

· Whistle blowing and lighting change to pulsating dots signals the next section
Section 4: 4a (Snake)
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· Video of a flock of birds is projected underneath the next giving the feeling of constant energy and movement.

· An individual moving as a group.

· Breaks a phrase down into seconds – “Like notes on a page”

· Starts simply then develops into more complicated work. – Canon/frieze/retrograde.

· Only one moment when they move in unison.

· Henri leads the action.

Practical Ideas:

1) In pairs, A in front of B, hand on A’s shoulder, eyes closed.  A leads, changes level, direction.  (not too many movements)  Repeat in groups of 5/6 – ripple occurs.

2) Create a short travelling motif.  Break it down into small steps of movement.  Group stand in a line, back person runs to the front and friezes with next step of the sequence. – (Build up to this by just running & posing)

· Lighting changes to signify next section.

Section 5: 3a (Muybridge)

· Eadweard Muybridge – Movement broken into split second friezes.
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· Lots of canon all building to the motif.

· Develops from the snake.

· All trying to do their own piece but are being hemmed in by the other dancers.  Dancers drop off leaving a dancer with a new rhythm.

· Develops into contact work – trios, duets and solo.

· Lighting: starbursts – Started to open the shutter on a black circle.  Same task as movement.

· Sound: Glass smashing split into sound bites with silence in-between.

·  Finishes in stillness – all starring into the light.

Section 6: 2a (Gill Clarke’s Solo)

· Music – ‘Scratch’

· Aim: Place the rhythm in the body and keep it going.  The material is the same but the ‘where’ & ‘When’ is different.

· Trying to make the given rhythm with as many different parts of the body as possible.

· Trying not to use specific dance vocabulary.

· Some improvising within the structure but specific moments are always there.

· Dancer is asked to go out of her comfort zone, she is dancing inside her space.

· Lighting: Blue – Yellow, representing a sunrise.

· Lighting change signifies next section.

Section 7: 1a (Four Musical lines)
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· Quartet – Each dancer using a different part of the music, heard in their head.  (Jazz quartet)

· Sasha = Saxaphone

· Marius = Timpani (Rhythm in the feet)

· Sarah = Melody (Quick, sustained long line)

· Pari = Drone (Short, isolated positions)

· Based on the idea of theme and variation.

· Sasha has the complete phrase, while the other three, entering one by one, take one aspect of that phrase and use it to make their own movements.

· The phrase acts as a code.

· Pari – watches Sasha with her eyes closed.  Opens eyes occasionally and then repeats what she sees from that moment.

· Lighting: Lunar landscape – Dark blue wash, mottled with patches of grey.  Fades to a pale grey.

· Sound: Pulse of sound with repeated rhythmic riffs.

Section 8: Improvisation 1

· No sound

· Lighting: Comet trails – improvised every night.

· Each dancer takes their own code into the space.

· Gave each dancer headphones and a different piece of music which they have playing in their heads during the performance.

· Each has their own rhythm and they create material which shows the essence of that sound.

· All stand around the edge – stand, sit, lie or kneel and go off at any time.

· Rules – no big movements

· Now show a curved pathway

· Now show your code and others in the space give an answer

· Action & reaction

· Relationship

· Always 5 in the space

· Hidden rules that only the dancer knows.

Section 9: Bird Song Solo
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· Section starts when Henri kneels down and the trails disappear.

· Sound: Australian Pied Butcher Bird.

· One loud bird and other smaller ones in the background.

· Action: use of fingers/3rd position/elbow gesture

· Movement in the chest portrays how the sound is created by the bird.

· Ideas: How is the song created?  How do you breathe?  What parts of the body do you use to breathe?

· How does the bird move? – Rapidly/violently

· How do birds take off? – one minute they are sat next they are air borne – Sudden movement.

· Thorax work, pulsating, arm extensions

· Goes back to beginning position, repeats movement to a new direction.

· Ends with a dancer entering the space and a contact relationship.

